The Sun Also Rises
Lead-in:

	The Lost Generation:
In the popular mind the “Lost Generation” is a label applied to the famous group of literary pilgrims who fled the United States in disillusionment after World War I, to cultivate their Muse in London or Montparnasse.

"Une génération perdue," remarked Monsieur Pernollet, owner of the Hotel de Pernollet in Belley, France. He was speaking to Gertrude Stein, the American authoress who spent most of her adult life in Paris, and he was pointing at a young mechanic repairing Stein's car. Young men like the mechanic, Monsieur Pernollet said, had gone to war, had not been educated properly in their formative years, and were thus a lost generation. Gertrude Stein remembered Monsieur Pernollet's phrase and applied it to the young Hemingway and his friends. Hemingway was struck by the comment and used it as one of the epigraphs to his early novel, Fiesta (1926; called The Sun Also Rises in America). Actually the novel's hero Jake Barnes is often considered the archetype of the generation.

The writers born between 1890 and 1910, it is often said, were a different breed from their older contemporaries―less idealistic and hopeful, more private and professional. The lost generation writers keenly felt the loss of traditional values as a result of the war and other social evils. Their unique and common experience was a disillusion bred by the First World War ("Mr. Wilson's War"). They returned from that conflict to a society whose values seemed hollow and artificial by comparison with the harsh realities of the battlefield. They were also disillusioned by the pervasive materialism of American culture in the years following the war. Also by what they sensed to be the betrayal of the idealism projected before the war.

Disillusioned with society in general and America in particular, the novelists of the Lost Generation cultivated a romantic self-absorption―a deliberate retreat into private emotion. They became precocious experts in tragedy, suffering and anguish. The early novels of Hemingway and Fitzgerald are peopled by sad, bitter young men who have lost all illusions at an early age. Another representative fictional character: Jake Barnes. They are hunted by war memories and by images of violence, cynical about idealism in any form, and given to only the most cryptic and laconic expressions of feeling.

But the nihilism and the suffering are only half the picture. The years following the Great War were also a time of financial boom and extravagance, from which writers as well as businessmen benefited. Novelists no longer had to undergo the penury and lack of recognition that had initially greeted an earlier figure like Dreiser: at the age of 24 Fitzgerald was earning 18,000 dollars a year. Their new-found affluence encouraged writers to don a mask of hedonism. 

The characters of Lost Generation novels live in restless pursuit of excitement and pleasure. Their Europe is not the gallery of cultural objects found in Hawthorne's and James' fiction: it is a Europe of elegant restaurants, picturesque bars and intriguing local customs. They delight in kicking over the conventional traces (and in the resultant cries of middle-class horror), indulging in heavy drinking and casual sex.

(Virágos 49-51)


Look at the original book cover of the novel. What or ho is portrayed on the jacket? What significant theme from the novel does the cover illustration emphasize? What types of readers did the publisher believe this book would appeal to?
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1. What is the significance of the title of the novel, The Sun Also Rises? (hint: Old Testament, Ecclesiastes)

2. State one possible theme of the novel, and support your position. Describe how the setting complements this theme. 

3. Explain Jake’s statement, “Enjoying living was learning to get your money’s worth and knowing when you had it.” What is “it”? Why is Jake more interested in how to live rather than why? Where does Jake’s relationship with Robert fit into this?

4. According to Carlos Baker, Hemingway stated that The Sun Also Rises is not a "hollow or bitter satire," but a tragedy. Discuss this interpretation of the novel. 

5. Explain why Hemingway begins the novel with the first chapter. Why is Cohn important enough to describe in detail? What clues does Jake give the reader to his negative feelings toward Robert?
6. Who can be considered the true code hero in this novel? Who is a code hero in the making?

Character quiz:

	Description:
	Name of the character:

	The hero, a journalist, made impotent by a war wound, in love with the beautiful, promiscuous Brett Ashley. A defensive cynicism, drinking, the outdoor life, and friendship help him live with his inner torment.
	

	A cultivated Englishwoman, in love with Jake, but compulsively involved in a series of sterile love affairs.
	

	A novelist and a doggedly persistent, briefly successful suitor of Brett, once a boxer and intellectual at Princeton, now a brooding moralist (despite his mistresses), and as a Jew, a defensive outsider in Brett’s coterie.
	

	Jake’s friend, fellow journalist, and confidant, good-natured, tolerant, and humorous.
	

	Brett’s fiancé after her divorce from Lord Ashley, a heavy drinker and an economic and spiritual bankrupt infected with a vengeful anti-Semitism.
	

	A young bullfighter in love with Brett. A brave and honorable matador, he narrowly escapes corruption of the traditions he most values.
	

	Proprietor of the Pamplona hotel where Jake and the others stay during the fiesta, a true aficionado of the traditions and the tragic grandeur of the bullfight.
	


