IMAGISM
Fact box:

	About Imagism:

Imagists is the name applied to a group of poets prominent in the United States and Great Britain in the second decade of the 20th century. Imagism was an international, or Anglo-American, phenomenon. It was a movement, a school of modernist poetry, as well as a (neosymbolist) theory of verse. The name itself came from the French title Des Imagistes given to the first anthology of their work (1914), this, in turn, having been borrowed from a critical term which had been applied to some French precursors of the movement. Imagism  was also a rebellion. It was a spirit of revolt against conventionalities rather than a goal set up in itself as a permanently lasting objective. The enemy was conventional moralizing, standardized verse patterns, diffuse poeticizing, the whole suffocating past. 

In revolt from late romanticism, the Imagists sought clarity of expression through the use of precise images. It flourished from 1909 to 1918 and its first anthology, Des Imagistes (1914) had 11 contributors. The principles of the Imagist manifesto were laid down by Ezra Pound in 1913, but the official credo was not prepared until the1915 anthology, Some Imagist Poets, edited by Amy Lowell.

The theory of Imagism was originally propounded by T. E. Hulme (1883-1917), an English poet-philosopher, an anti-romantic whose advocacy of the “hard dry image” in poetry influenced the movement. Hulme argued that a poem should contain the full force of the emotion of which it was the record. The best means of achieving this was a brief, concentrated image, one that would carry the quality of physical sensation. Emphasis was to be placed on concrete detail, not on generalities and abstractions. Hence the attempt to avoid sentimentalism and rhetoric. So the theory behind Imagism was that a poem should be presented in precise, concrete images, free from conventional form and meter, and that it should suggest rather than state the experience it provided. Thus the image was to serve as a starting point for further considerations in the reader who was “invited,” as it were, to participate in the construction of a given poem’s meaning.

The most essential major objectives of the movement:

· To attain PRECISION in the use of common speech. This basically meant the avoidance of all cliché expressions, ready-made and conventional verbal stereotypes, i.e., the employment of the exact word―not the nearly-exact.

· To create NEW RHYTHMS including free verse as the expressions of a new mood. In metrics it proposed the cadence of "the musical phrase." The primary objective was to create poetry that is hard and clear ("the natural words in the natural order").

·  To strive always for CONCENTRATION which, the Imagists were convinced, was the very essence of poetry. The desirability of extreme compression, of the precise image, and of the idea in concrete form was evident in Pound's famous formula: "Dichten = condensare" (to make poetry is to condense).

· To allow absolute freedom in the CHOICE OF SUBJECT. This, indeed, was a liberating objective. (Consider Poe's prescriptive aesthetic blueprint for poetry-making; recall the import of the idea and practice of poetic decorum in Longfellow’s work).

· To SUGGEST rather than to offer complete statements.

· The singular importance of  IMAGE construction (the image is to be concrete, firm, definite in their pictures―harsh in outline). Pound: "It is better to present one Image in a lifetime than to produce voluminous works." 

(Virágos 191-93)
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	Ezra Pound (1885-1972)
	Amy Lowell (1874-1925)
	William Carlos Williams (1883-1963)
	E. E. Cummings (1894-1962)


Amy Lowell: Patterns
Lead-in: 
Look at the painting Au jardin (The Garden) by Gioacchino Pagliei (1852 - 96). 
1. What is the atmosphere that is depicted on this picture?

2. What message does the painting communicate about war and military?
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Study Questions:
Patterns 
1. What is the “story” of this poem? What causes the trauma of the speaker?

2. How is her way of dressing?  Compare and contrast it to the descriptions of nature!

3. How is the atmosphere of the garden? Does it change throughout the poem?

4. What is the significance of the patterns? What is meant by these? Give example of the various types of patterns that can be found in the poem!

5. What are the most important images of the poem and what do they symbolize?

6. Read the last stanza. What is the final message? Is the perspective on war similar to or against the message communicated by Gioacchino Pagliei’s painting? 
Ezra Pound: In the Station of the Metro

1. What is the significance of the word “apparitions” in the first line? (how many meanings can this word have?)

2. What happens to the faces in the crowd? How are they presented?

3. What could be the symbolic meaning behind each image?

4. Which images are in contrast with each other?

5. Watch this video interpretation of the poem: which central images from Pound’s poem are emphasized in the video? What mood is created? (choosing a video interpretation from youtube)
E. E. Cummings: 

[my sweet old etcetera]

1. Who is the speaker and what does he speak about?

2. What is his family’s opinion about going to war?

3. What is the use of the word “etcetera”? Why does he use it so frequently?

[anyone lived in a pretty how town]

1. How is the life of “Anyone” in the town?

2. What is the “story” of the poem? What happens to “Anyone” and “Noone”?

3. What kind of society is presented through the “someones” and “everyones” of the town?

[l(a] 

1. What is the main image of the poem?

2. What is the main theme of the poem?

William Carlos Williams:
The Red Wheelbarrow
1. What are the central images of the poem? What do they symbolize? Do colors have significance?

2. What “depends” on the wheelbarrow both literally and figuratively?

3. Images are used here to create the feeling that while we read the poem we have the sense of watching a picture, a moment captured in time. What word(s) suggest the capturing of time in the poem?

4. Look at this graphic interpretation of the poem! How is the image of the wheelbarrow used in the graphic sequences?  What does the wheelbarrow symbolize and what depends on it in this graphic context?
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Landscape with the Fall of Icarus

Lead-in: 

1. Look at Pieter Bruegel’s (the Elder) picture, Landscape with the Fall of Icarus (1558). Describe what you can see. Who was Icarus? Where is he in the picture?
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2. Listen to a description of the picture by an art historian. What does she say about:

the three men

the central event

direction and movement

an interpretation of the picture

Do you agree with Bruegel’s message on life? Isn’t it good to be ambitious? Is it true that “life goes on”?

Read and listen to William Carlos Williams’s poem. The poem revisits the Dutch master’s picture, endowing it with new meanings. How does WCW rewrite the theme Icarus? What are this ancient theme’s modern implications?

